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NOTES from a SMALL COUNTRY
Fantastic Mr Fox: Fox n banjo, willow
sculpture at Picton Castle by Michelle Cain
Image © Maria Jones
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NOTES from a SMALL COUNTRY
With Iwan Bala’s imagined map of island-Wales (featured in
the last issue) still fresh in our visual memories, it sometimes seems that the citizens of small countries can have a
greater influence than those of large ones. Even in the febrile field of international art, will the world really heed the
words of Chinese artist Ai Weiwei?
China’s own artist/superstar is currently in the public eye
as no other contemporary: admired as co-designer of Beijing’s 2008 Olympic Stadium, and feted as the latest contributor to Tate Modern’s turbine-hall exhibition space despite (or, perhaps, partly because of) the banning of the
public from his vast field of porcelain sunflower seeds in
that colossal space.
However, his international renown has been no bar to his
house arrest in Beijing this November – apparently to prevent him attending a party at his Shanghai studio, recently
scheduled by the authorities for forced demolition. He has
also in the past been beaten up by Chinese police, allegedly
Field Notes
© Iwan Bala
in connection with a previous installation – a unsettling
state of affairs seen from a western culture whose politicians appear not to even care about artists and
their opinions. These events, together with Ai’s willingness to speak out against his own government’s
attitude towards human rights generally, have attracted comparisons with earlier ‘cultural’ dissidents
such as Václav Havel. (Indeed, Havel, together with Desmond Tutu, this month called on China to release its other renowned dissident, Liu Xiaobo, in time for his Nobel Peace Prize presentation.) There
is even some excitement that a field more traditionally associated with writers should now boast such
a prominent visual artist.
Havel is a useful example of our (sometimes belated) admiration for smaller nations like ‘plucky’ little
Czechoslovakia – and his journey from dissident to president shows that nothing is impossible in the
fields of art and politics. However, Ai and Liu hail from the most populous nation-state on earth – one
over which its powerful government is still inclined to keep an iron grip. As UK ministers set off on
their much-vaunted trade ‘mission’ to China, in the very week that Ai emerged from house arrest, will
our desperate economic straits blind us to his stark plea: ‘I don't believe that these are western values.
These are universal values.’1
Furthermore, Havel comes from a country with, despite its troubled history, a long-established faith in
democratic politics. The Czecho–Slovak union’s founding father, Tomáš Masaryk, believed that
‘democracy is the political form of humanity’2 and was even held up by Plaid Cymru founder Saunders
Lewis as an example, for teaching his followers that they were citizens both of a country and of the
world.3 Is China too big to care about its dissident voices? After all, Solzhenitsyn, the other dissident
bracketed with Ai, ended his days largely ignored in the vastness of his native Russia once his citizenship had been restored. In the coming decade, we must hope that the artistic/cultural life of our small
country remains robust and independent enough to uphold these ideals on a globalised world stage.
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1. Ai Weiwei, ‘David Cameron, as you visit China please listen to us’, Guardian, 7 November 2010.
2. Jiří Pokorný, The Czech Lands 1919-1994, 1994, p10.
3. Evans et al. Our Three Nations, 1956, p72.
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FROM IDEAS TO REALISATION
MIMI JOUNG artist in residence
Intimately connected to the year’s end is the artist’s residency at St David’s Oriel y Parc Landscape Gallery. Korean artist Mimi Joung’s stint as resident artist concludes in December, with an
exhibition of her work there. In this issue, we profile the work of this internationally acclaimed
artist and investigate how she has been influenced by Pembrokeshire during her time here.

Mimi Joung currently holds a residency at Oriel y Parc Landscape
Gallery, St Davids. She emanates a commitment to communicate her belief in the importance of art in ‘rethinking the history
of objects in a culture’. Her slender frame thrums with energy
and her eyes seek the knowledge that she is being clearly understood.
Mimi trained initially in ceramics at the University of Won
Kwang, South Korea, following this first degree (BA) with time
in Canada working alongside a ceramicist there and then completing her studies with a stint at Guildhall University (HND) and
an MA at the Royal College of Art, London. She has exhibited
widely in the UK, Belgium, Canada and South Korea and has held
residencies in Latvia, France, Canada and the UK.
When asked what made her first want to be an artist she explained that it had happened gradually. Her mother, a deeply religious
woman
who visited church daily at 4.30 in the morning, did not
see art as a profession. She wanted Mimi to be an art
professor, which would lead to financial security. As
Mimi travelled widely, she came to feel that this was not
her pathway. She describes how a visit to the National
Gallery in London found her emotionally – even tearfully – linked to the world through the paintings she
saw. She ‘felt at home’, thinking: ‘Maybe I am supposed
to be here’. She became as devoted to her work as her
mother was to her religion, and believes she has inherited this determined characteristic from her.
Artist Mimi Joung
Image © Heather Bennett

Mimi is a long way from home and the important influences there. Right now, when North and South Korea
face conflict with one another, she feels ‘goose bumps’
as she listens to the news broadcasts. She has family
there, and is concerned for their safety. She talks of her
father who she feels, with his manual creativity and dexterity, could have been a great artist and of her three
sisters and her brother. She sees the importance of
travel for she knows that she sees the culture of the
countries she visits with different eyes to those born Mute-Noon series: Hot Glass
there, and part of her work as an artist is to reflect this
ISSUE NO 9

© Mimi Joung
WINTER 10

ARTicle

PROFILE
by HEATHER BENNETT photographer
back to the country she is in. Conversely, on her return home she brings a changed view of Korean
culture. She has become artist as commentator, observer and historian, reflecting the important cycle
of roots and change.
Mimi’s influences are not the more obvious ones; her tenderness is stirred by the work of everyday
artists who will never be famous. Their work speaks to her, and she sees how hard they try. Their
desire, like hers, is to earn neither fame nor wealth. Their world is not one of the cult of the personality; it is more about process and a
seeking to explore and expose what
was and is relevant in the history of a
culture, and communicate this to the
viewer. Hands and heart work together, and the resulting pieces are not
dictated by societal pressures to be
successful but are a genuine creative
stream of connectivity. A deeply real,
living process.
Process is all important to Mimi. She
talks of how her years of learning have
meant she can work in many materials
– her hands instinctively seek the relevant texture that is central to the character of the piece of work she is creating. Her thorough technical back© Mimi Joung
ground means that she can move Imperial Bone China SBD
surely from the representational to the abstract without fear. She tells how students sometimes want
to bypass this thorough acquaintance with the qualities of materials, shapes and colours, and explains
that only by knowing how to make an initial shape can this then be taken into free-form abstraction.
Following this path an artist is fully aware of the capabilities of their materials, and is not distracted
from creating by a failure of elasticity or by unrealistic expectations.
This knowledge of a diversity
of materials is freedom itself, allowing works to exist on the extreme edge of fragility and bring to reality the often extensive research necessary to connect initial ideas to a physical reality. It allows transformation to take place. It creates relationships between hand and heart, between concept and realisation, and between artist and viewer.
Asked what brings frustration to this process, Mimi pauses to think. Externally, the stressor is time –
contemporary life, particularly in bustling cities like London, makes it difficult to focus on what is important. Distraction is the foe in a daily battle both at times of research and when in the process of
creation. Internally, she finds it frustratingly difficult to decide how she is seen to portray herself. The
breadth of her technical ability could find her judged either artist or craftsperson as she moves between both fields. She frequently asks herself: ‘As a creator, is this exactly where I belong?’ Her body
winds with tension as she talks, and there is a sense that this inner dialogue provides part of the energy
which informs her exploration of the relationship between history, the mundane objects which define it
and the use of these in unexpected ways in order to ask cultures to rethink the importance they hold
both previously and now.
ARTicle
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Take Landscape With You – 3

© Mimi Joung

‘Gateshead Plates’ is a body of work which illustrates this perfectly. Mimi explains that in the 1800s
British porcelain was know in many countries as ‘white gold’, and was regarded even in China as being
of exceedingly high quality. Arriving in the UK Mimi, expected these objects to have the same importance for British culture. Her residency at Sunderland University lead to an exploration of Newcastle’s charity shops, where she was shocked to find beautiful old plates ‘cheaper than at IKEA’. She
collected them for very little. Her thought process led to questions about how this could happen –
this disregard of beauty in design and workmanship in the culture that created it. How could something which was a piece of art in itself no longer be seen as such? Using water jets, she cut shapes of
cutlery from the plates and arranged these using brass hooks at a major art fair in London – here
once more they were seen as ‘Art’. They had, within Mimi’s process, completed the cycle from valued art object to discarded ‘junk’ and back to valued art. Part of the importance of her work is that it
seeks to use art itself to challenge human value systems and rebalance them.
On a residency on the Island of Hoy, Mimi took
over 300 photographs in the landscape: of details, of
people and of often unnoticed areas. She worked
with these, turning them first into individual outlines
using a computer programme and then joining them
together to form a long, new and different landscape
holding all of these elements. This is now being
made into a 23-metre piece of embroidered fabric,
exploring the changes in the landscape and thus our
perceptions of what landscape is. She asks us to
think again and differently – not to make assumptions.
Gateshead Plates

© Mimi Joung

Residencies have been an important part of this artist’s journey. The one at Oriel y Parc has been the first one for her working alone, and has allowed
her a period of intense focus. Mimi speaks of it as the best experience she has ever had. People are
generous here, it is beautiful and the light is wonderful. It has been a time of high spirits and a rebuilding of confidence which was sapped by the impermanence of big cities – here she does not have
to struggle to be herself and her work grows daily.
To see more of Mimi’s work and learn more of her life and achievements visit her website at www.mimijoung.com

Following her residency, Mimi will give a concluding talk at Oriel y Parc Landscape Gallery, St Davids on Tuesday 18 January
2011 at 3.00 pm. For details, please contact Oriel y Parc on 00 44 (0)1437 720392 or log on to www.orielyparc.co.uk .
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LIGHT FANTASTIC
Open-air Art at PICTON CASTLE

As the evenings draw in,
nocturnal spectacles take
over: Bonfire Night, fireworks, Christmas markets
and more. Annual repetiPicton Castle opens its grounds
tion can render such events for a magical late-night feast of
formulaic, but at Picton culture. ARTicle was there to
Castle in central Pembroke- sample art, light, landscape,
theatre and more...
shire the October weekend
event Secret Light Garden
brought a startlingly fresh
eye to an established country house and its grounds.
It remains to be seem
whether this extravaganza
of light-and-sound show,
open-air sculpture and craft
fair can be repeated, but it
certainly constituted a roaring success for its organisers, Narberth-based Wired
–West and Dai Evans, Di- Magic-lantern style projections at Picton Castle
rector of the Picton Castle Trust, attracting more than 2,000 visitors in total.

© Wired–West

For two evenings over a mid-October weekend, the castle’s grounds and courtyard played host to a
feast of cultural ‘happenings’ – from sculpture and crafts to lightshows, food, drink and even theatre.
Visual artists from Pembrokeshire and further afield contributed nocturnal delights, dotted amongst the
extensive gardens. Michelle Cain’s 6-metre tall willow sculptures Fox n Fiddle and Fox n Banjo (see front
cover) loomed out of a thicket, while metal trees and a 3-metre high chandelier by aluminium artist
Dawny Tootes (see profile, ARTicle No. 4) complemented the lawns and formal landscaping of the redesignated ‘Glimmering Wall Garden’ in a startlingly contemporary way. A typically provocative
‘rubbish’ sculpture by Buzz Knapp-Fisher of Us-energy Ltd
trust dominated the ‘Luminous Lawn Gallery’, as children
cast vast shadows on the castle walls amongst magiclantern-style projections courtesy of Wired–West lighting
designers Ashley Calvert, Jennie Caldwell and Gareth
Dean.
At the other end of the scale in size terms, Whitlandbased ceramicist Tom Fisher’s luminous high-fired porcelain pots hung and spread around the trees of the walled
Ensemble on the Lawn, plastic-bottle art in the Cas- garden, glowing like the invitation to some private nocturtle grounds by Simon Harrison of ONS ART nal ritual. Breaking away from the purely visual, sound artImage © Ian McDonald
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Open-air Art at PICTON CASTLE
LIGHT FANTASTIC
ists Karen Lauke and Helen Newall had created The Whispering Tree, a ‘soundscape’
piece exploring the Mabinogion story of
Blodeuwedd, the woman made of flowers
who is turned into an owl as a punishment
for her infidelity.

Perhaps the cleverest aspect of the Secret
Light Garden, however, was the way in which
the organisers knowingly exploited existing
perceptions of the castle and its grounds.
For this reviewer, this approach produced
Metallic Trees on the Lawn by Dawny Tootes
Image © Maria Jones
the most striking aspects of the whole experience. The entire weekend was ‘trailed’ beforehand via a dedicated website in order to give potential visitors a taste of the delights to come. On
the night itself, arriving cars were directed to the rarely used
‘official’ entrance to the grounds, and progressed ceremonially along
an avenue lined with upended flaming logs (installed by head gardener, Rod Milne) as if part of some compelling pagan ritual.
Once inside the castle courtyard, the cosily autumnal scene of stalls
selling exotic foods and mulled wine was knocked askew by the
presence of a swirling light projection on the tower opposite (a
taste of things to come in the gardens). In an outbuilding, a mysterious mortuary-type lantern installation must have reminded more
than one grizzled art fan of East Berlin’s decadent grunge-based
Tacheles arts centre, housed for many years in the sinister crevices
of an abandoned department store in the former Prussian capital.
As if to complete the sense of dislocation, participants in Pembrokeshire’s own ‘Pint-sized Plays’ festival staged 10-minute drama pieces
in impromptu style amongst the crowds – one of them ‘erupting’
Installation in the walled garden by
between the innocuous looking couple sipping mulled wine at the
ceramicist, Thomas Fisher
Image © Maria Jones
open-air table next to ARTicle’s reporter! This was a masterstroke
of cross-cultural connecting, linking in to the drama festival sponsored/hosted by Pembrokeshire
County Council and Fishguard’s Theatr Gwaun and now in its third year. It even persuaded this reviewer to forgo a second visit to the Secret Light Garden in order to catch all ten playlets at Theatr
Gwaun on the Saturday evening – a real countywide cultural overload.
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HIGHLIGHTS
ARTicle RECOMMENDS for the WINTER
 Oriel Q, the gallery at the Queens Hall in the centre of Narberth, is showing ‘Winter Open’ in its Main Gallery
and Oriel Fach. This open exhibition has work by local artists – students as well as more well-known ’names’ –
and runs until 24 December. Call 44 (0)1834 869 454 or email lynne-orielq@tiscali.co.uk for more information.
 The current exhibition at Oriel Joanna Field Gallery at the Torch Theatre in Milford Haven is David Fitzjohn's
'Fimbulwinter' and is on between 4 December and 9 January. In Norse mythology Fimbulwinter is a period of
three successive winters without any intervening summer, an environmental disaster that is the immediate prelude
to Ragnarok, the end of the world. While the world may not be ending, it is changing and Fitzjohn’s installation of
paper-cut and wall painting is a response to this: his imagining of the end of things as they are, the mutability and
adaptability of nature and the hope embedded in possible futures. Call 00 44 (0)1646 695 267 for more details.

LAST CHANCE TO CATCH...?
Sculptor and artist Perryn Butler’s Christmas Fine Art Sale at her house in Haverfordwest is
extended until 23 December, by appointment only; please call 00 44 (0)1437 767 869. At
No. 16 Goat Street, Haverfordwest, you'll find original pictures and sculpture, slate and gemstone jewellery from the Perryn's Cave Art collection, prints and cards.
Angel Fish from the Cave Art collection
©Perryn Butler

LOOKING FORWARD
CHRISTMAS SHOWS
 The next exhibition at the Waterfront Gallery in Milford Marina is their 'Christmas
Show' by residents and friends from 24 November to 31 December. Contact them on
01646 695699 or email david.randall@btinternet.com.
 PureART Gallery in Milford's 'Christmas Show', a mixed show of work by gallery artists,
runs from 6 November until 23 December. Call 00 44 (0)1646 694591 for details.
 St Davids Studio Gallery's exhibition in the run up to Christmas is the textile and embroidery work of Amanda Wright.
Call 44 (0)1437 720 648 or email A Dusting of Snow, © Kevin
info@stdavidsstudiogallery.co.uk for more details.
Safe, at PureART’s Christmas exhibition


LISTINGS

 ARTists PEMBROKESHIRE’s website is now live, and includes a constantly updated listings page, as well as giving visitors
the opportunity to pass on their ‘hot tips’ for events in the county. Visit www.artpembrokeshire.co.uk
 Information on Oriel y Parc’s events can be found on www.orielyparc.co.uk or by calling 00 44 (0)1437 720392.
 Western Telegraph, weekly local newspaper, out on Wednesdays, also County Echo, based in Fishguard, the Tenby Observer
and the West Wales Mercury covering the Milford Haven area.
 Pembrokeshire Life, published monthly and Pembrokeshire Country Living, six editions published each year.
 Arts events can also be found in the listings of www.artswales.org.uk, www.bbc.co.uk/wales/southwest,
www.eventsinpembrokshire.co.uk, www.visitpembrokeshire.com or www.pembrokeshire-online.co.uk
 And if you want to track down the artists yourselves, see Pembrokeshire County Council’s Art and Craft Guide 2009
available to pick up throughout the county and to download on www.pembrokeshire.gov.uk (type ‘Pembrokeshire Art
and Craft Guide’ into the search box).

SMALL PRINT
 Whilst the publishers authorise the downloading, printing and free distribution of ARTicle, indeed we encourage it, copyright © of ARTicle is protected and remains with the publishers. Unauthorised use of any part of ARTicle is not permitted without the prior consent of the publishers.
 We welcome ideas for future editions of ARTicle and can be contacted by emailing article@artpembrokeshire.co.uk

